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Welcome to the June/July issue of the GIOA 
Newsletter!

After a long and rather cold spring, summer 
weather finally arrived in West Sweden, and nature 
is in full blossom. Wonderful!

On June 6, our society opened up, and we are again 
allowed to have small audiences at recitals, cultu-
ral events and church services. This is of course 
an enormous relief, a natural time to pause the 
GIOA Quarantine concerts, and also a good time 
to launch the program for the Göteborg Interna-
tional Organ Festival 2021, October 15-24, a ten 
day-organ international feast with its focus on the 
inauguration of the new concert hall organ built by 
Rieger Orgelbau – please see the full daily program 
in this issue. The tickets to the inaugural concerts 
are going to be released on August 14. On June 28, 
the third and final delivery of the concert hall organ 
arrives. The technical installation takes place the 
three first weeks, and from July 19 the two voicing 
teams start their work. The international reference 
group meets July 26-28, and August 30–September 
1. The instrument is scheduled to be completed by 
September 3. 

This summer the 18th-century database will be 
implemented, and you are going to be able to access 
not only the films of the organs and their chur-
ches, the interviews with Dr. Axel Unnerbäck and 
the organ demonstrations by Sietze de Vries, but 

also the detailed documentations, drawings and 
photos of the selected, valuable and well-preserved 
organs. Right after the Swedish summer vacation,  
from August 15, we expect all information in the 
18th-century database to be accessible globally. 
Last but not least, please read about the May GIOA 
research forum, and learn about the progress of 
the SONORA project and the findings during the 
May study trip to Stockholm and the archives of 
the National Board of Antiquities. Fascinating 
collections with an enormous amount of invaluable 
information. 

I wish you great success with your work for the 
organ art and wish you a wonderful summer with 
time for rest, recovery, and great organ experiences. 

Hans Davidsson
Artistic Director

Göteborg International Organ Academy

EDITORIAL
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SWEDISH 18TH-CENTURY ORGANS IN AN 
OPEN DATABASE

In 2019 through 2021, the Göteborg International 
Organ Academy conducted a project with the aim 
of presenting a selection
of Sweden’s best-preserved eighteenth-century 
organs in an open database. Each of the 
instruments is presented with detailed technical 
information, new audio and video documentation, 
interviews with organ experts as well as sounding 
musical examples provided by the organist Sietze 
de Vries, Groningen, The Netherlands. The project 
is funded by the Swedish Heritage Board 
(Riksantikvarieämbetet, RAÄ).
                    
BACKGROUND
Sweden possesses a unique treasure of preserved 
organs from the eighteenth century – an important, 
but relatively little known cultural heritage. The 
majority of the instruments were built by Johan 
Niclas Cahman (ca. 1680–1737), 
Pehr Schiörlin (1736–1815) and Olof Schwan 
(1744–1812). Cahman and Schwan had their 
workshops in Stockholm, whereas Schiörlin was a 
resident of Linköping.

In the second half of the 1990s and the first years 
of the new millennium, the organ research cen-
ter, GOArt (Göteborg Organ Art Center), at the 
University of Gothenburg collaborated with the 

SWEDISH 18th-CENTURY ORGANS
A UNIQUE GLOBAL CULTURAL HERITAGE
Project Completion in May 2021

Swedish National Heritage Board on a joint 
nation-wide organ project with the aim of creating 
a plan for the preservation of the country’s historic 
organs. A central part of this project was a detailed 
technical documentation of a selection among the 
best-preserved instruments. It is the result of this 
project that constitutes the core of the material to 
be digitized within the present project. One-third 
of these documentations (Slaka, Tryserum, and 
Kölingared) were financed by the 
National Heritage Board.
                    
AIM
The aim of the project has been to make the 
material from these documentations, together with 
sound files and video “walk–throughs,” accessible 
in the GOArt database. This enables even very 
detailed information, such as measurements, 
proofs, drawings, etc., to be stored and accessed, 
using an interface designed to be attractive and 
easy to use for members of the public with an 
interest in cultural history.
                    
GOAL
The overarching goal of the project has been to 
publish an open online database including 
documentations of a number of Swedish 
eighteenth-century organs, which, in addition, is 
presented with recorded sound and moving 
pictures. https://tinyurl.com/swedish-18th
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THE SONORA PROJECT: SWEDISH ONLINE ORGAN ARCHIVE
EXPLORING THE CARL GUSTAV LEWENHAUPT ARCHIVES:
A RETURN VISIT TO STOCKHOLM, MAY 2021

In the final week of May Alf Åslund, 
Paul Peeters and Eleanor Smith made a return visit 
to the Antiquarian Topographical Archive (ATA) 
in Stockholm to study another of the archives that 
will be digitised through the SONORA project. 
We are once again incredibly grateful to Matilda 
Ekstöm, director of the archival department, for 
enabling this visit – and to Johan Nordinge who 
also helped facilitate our visit whilst in Stockholm. 

Unlike our previous research where we divided our 
time between the three archives of Einar Erici, the 
Brothers Moberg, and Bertil Wester, our focus this 
time was the more recently acquired collection of 
Carl-Gustaf Lewenhaupt. Lewenhaupt’s archive has 
not yet been fully catalogued, but we were greatly 
assisted in our work by an overview written by 

Niclas Fredriksson in preparation for the transfer of 
the collection from the family to ATA. 

Carl Gustaf Lewenhaupt (1949-2000) was 
something of a renaissance man in terms of the 
Swedish organ world: an accomplished organist in 
his own right, organ researcher and organ 
consultant he was seminal in the efforts to build 
new instruments according to historical principles 
(such as 1982 choir organ in Christine Church, 
Falun, based on the style of J. N. Cahman), and 
instrumental in the establishment of a new organ 
building association in Sweden whose goal was to 
build instruments in the Swedish classical style. 

The Lewenhaupt archive consists of around 20 
boxes of topographically organised documentation 

Alf Åslund and Paul Peeters cataloguing pipe-diameter templates from Volume 20a:
Mensurpatriser of the Lewehaupt archive. Photograph Eleanor Smith
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Photo of Harald Vogel and Carl Gustaf Lewenhaupt at the console of the Finska Kyrka organ
(Flyttkartong 2: III: 6/9. Papperskopior av foton). Photographer unknown
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from Carl Gustaf ’s research, consultancy projects, 
restoration, and the design and construction of 
new instruments. These represent a wealth of 
information, not all of which will be digitised by 
the SONORA project, but that is all valuable to 
organ researchers and builders. There are also two 
moving cartons which are full of photographs, 
negatives and contact sheets representing thou-
sands of images of churches, organs, and detail 
photographs of parts of organs (as well as other 
interests of Carl Gustaf ’s). Alf and Paul have 
catalogued the contents of these boxes 
meticulously, with indications as to where 
copyright or other reasons will restrict digitisation, 
or where they fall outwith the scope of the SONO-
RA project. There were also some wonderful 
photographs taken of Carl Gustaf at work, for 
example a series of pictures with Harald Vogel at 
the console of the organ in the Finnish Church in 
Stockholm. 

There are several extensive systematic 
documentations of restoration projects for which 
Lewenhaupt acted as consultant, such as the 
1726–28 Johan N Cahman organ in Leufsta Bruk, 
and the 1815 Pehr och Jonas Frederic Schiörlin 
in Rappestad. Included are copies of restoration 
reports, progress reports, sketches, technical 
drawings, scalings and correspondence as well as 
newspaper clippings reporting the restorations, 
and programmes from inauguration concerts. 
Lewenhaupt even preserved all the papers removed 
from under the windchests of the Rappestad organ 

during the 1984 restoration by Marcussen & Søn. 
Amongst these papers are some letter fragments 
addressed to Rappestad date 1815, pages from a 
1783 law thesis printed in Uppsala “Fundamentum 
legislationis in morali hominis”, and pages of 
handwritten Greek text. For each of the 
windchests there is a separate envelope of 
manuscript fragments, so there may be more 
historical texts to discover. 

There were so many gems discovered during the 
four days with the Lewenhaupt archive that it is 
difficult to list them all! In a box labelled 
‘mensurpatriser’ Alf and Paul found dozens of 
sets of pipe-diameter templates, from the tiniest 
Principal 8’ g’’’ down to the corresponding C. In 
the boxes of topographically organised documents, 
Eleanor found exquisite drawings for instruments 
in the classical style: both those which were 
realised, and several that were never 
commissioned.  A study of these documents would 
prove rewarding for anyone interested in the revival 
of the historical organ building tradition.

The decision was made for this research trip to 
work directly into the GOArt database for the first 
time, using the interface that had been prepared for 
us by Carl Johan Bergsten: this gave us the chance 
to review which fields would be relevant to the 
SONORA project, and where through practical ex-
perience we might discover new requirements. Af-
ter four days of working with the document form, 
we had a short list of new fields that will enhance 

Proposed design by Carl Gustaf Lewenhaupt for a new organ for Kärna Kyrka, Linköping församling 
(design with and without a ryggpositiv), Volume 7: Karlskrona - Kärna. Photograph Paul Peeters
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the records and make some practical 
elements of the digitisation project simpler. These 
will be in place ready for cataloguing to begin in 
earnest during the autumn, when we hope to begin 
work at the University of Gothenburg library.  

Alf and Paul have developed a crib-sheet for future 
reference, which details all the fields that need to 
be completed for SONORA cataloguing and a best 
practice guide based on the experience so far.  Alf 
has also been in discussion with Johann Nordinge 
who oversees digitisation projects for 
Riksantikvarieämbetet to develop a naming 
convention that will fulfil the requirements for 
RAÄ to reflect their cataloguing system, whilst also 
being flexible enough to address all the needs of the 
SONORA database (particularly matching records 
between documents and scans).  

From our experience, the cataloguing process was 
better achieved by two people working together, so 
from our second day in the archives we 
divided our resources with Alf and Paul continuing 
to catalogue directly into the database, and Eleanor 
mostly working through the archive boxes creating 
an extended version of the overview (in a similar 

format as our previous ATA visit). Over the four 
days, the team reviewed the majority of the archive 
but there are still some items to review on our next 
visit: the volume(s) of drawings larger than A3 size 
(identified by Niklas as Series III), and the 
collection of delningstavar scale templates 
(series IV). 

On the final day the team reviewed some 
additional volumes from the Bertil Wester 
collection, four drawers of photographs that form 
Series K1 (volumes 1-4). These included several 
files of photographs collected for Westers’ 
Kyrkorglar i Sverige which have now been 
catalogued by Alf and Eleanor. Images and 
photographs are going to be one of the bigger 
challenges of the SONORA project – so many 
formats (paper copies, negatives, projector slides, 
glass plates etc), and so many images from all the 
different collections. The team will be returning to 
Stockholm in August, joined this time by Frederik 
Tobin, to re-examine the collections of images, 
make some decisions about which to prioritise, and 
prepare for the digitizing of the files, especially the 
images.

Eleanor Smith

Page from Fundamentum Legislationis taken from the wind chests of the 1815 Schiörlin organ
in Rappestad … 11b: Rappestad. Div arkiv och tryck. Photograph Eleanor Smith
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The GIOA Research Forum, held via Zoom 
on May 14, offered a rich, very interesting and 
varied program of presentations, beginning 
(somewhat unexpectedly) with the participants 
reporting on the weather in their respective 
locations – the reports showed that quite 
different weather conditions can prevail even at 
locations quite near to each other! 

The main topics of the day were: the publication 
of results from the research project on organ 
clocks (Johan Norrback, with Jonathan Westin 
and Arild Matsson, both of the Center for 
Digital Humanities (CDH) at the University of 
Gothenburg);  the newly discovered 
historical pipe material in Marstrand Church 
(James Collier); the 1778 clavichord by Swedish 
builder Gottlieb Rosenau (Ulrika Davidsson); 
the new Metzler organ in Sollentuna Church 
(Hans Davidsson); and a progress report from 
the building of the organ in the Gothenburg 
Concert Hall (Hans Davidsson).

Johan Norrback, the project leader of “The 
Pinned Barrel as Music Archive,” presented the 
content of the database: general and technical 
information on organ clocks and their 
functionality – including animated 
illustrations; biographical information on the 
organ clock maker and organ builder Pehr 
Strand (17??–18??), as well as descriptions and 
photos of extant organ clocks by Strand and 
others, etc. The target groups of the database 
include both experts and the general public.

Jonathan Westin gave the background to the 
plans to publish results from the research 
project “The Pinned Barrel as Music Archive” 
(“Stiftvalsen som musikarkiv”) in the form of a 
database, a modern publication format which 
is still not quite acknowledged by the academic 
community. Jonathan pointed out as one of 
the advantages of this format, the capability of 
a database to include a wealth of background 
data and source material, which renders it much 
more transparent than a conventional scholarly 

THE GIOA RESEARCH FORUM
May 2021

or scientific publication. One goal of the project 
is to create something that may serve as a model 
for future publications of the same kind. The 
database will be published in June 2021.

Arild Matsson described some technical aspects 
of the building of a public presentation format 
on a website database, including migration of 
data from a previous database to the CDH 
platform, a system for linking images to 
individual posts in the database, and a flexible 
model for studying images, making possible 
quick changes of resolution, depending on the 
level of detail desired by the user. The question 
on how to reference such a continually 
changing publication as a database in a reliable 
way was discussed. To facilitate referencing, 
earlier versions of the database presented here 
will be kept accessible and numbered. Another 
method mentioned in this context is to take a 
“snapshot” of the webpage referred to.

James Collier, who during his work with reno-
vating the organ of Marstrand Church has made 
important discoveries concerning especially the 
pipe material, presented a preliminary report 
on his findings so far. It has turned out that ca. 
35 % of the pipes – a much larger proportion 
than previously believed – are actually by Johan 
Everhardt Jr. (1760–1847), who completed the 
previous organ in 1819 (Everhardt replaced the 
more famous Olof Schwan, who had 
received the original commission but fell out 
with the congregation). Some mystery still 
remains as to the actual specification of the 
Everhardt instrument, but a continued 
examination of the pipes in the organ, as well as 
the discarded (and damaged) pipes now in the 
church tower, will hopefully throw light on this.

Ulrika Davidsson presented, in image and 
sound, a well-preserved Swedish clavichord, 
built in 1778 by Gottlieb Rosenau (ca. 1719–
1796), and recently acquired from the collection 
of Inger Grudin Brandt (1935–2019) for the col-
lection of Kulturkuben, Björkö. Rosenau, born 
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in Königsberg, was an apprentice and 
journeyman of the German-born Swedish 
instrument builder Philip Jacob Specken 
(1683–1762) in Stockholm, a pupil of the 
famous Gottfried Silbermann. Rosenau received 
his privilege as an instrument builder in 1756, 
entered into companionship with Specken in the 
same year and took over Specken’s workshop in 
1759. Ten of Rosenau’s clavichords are known, 
but only the one now at Björkö is currently 
playable. The instrument, restored in 2016 by 
Hans-Erik Svensson, is in very good condition. 
Like all of Rosenau’s clavichords, except an early 
instrument, it is unfretted. In addition to the 8’ 
register throughout the compass, the bass 
(20 keys) is reinforced with a 4’. The sound is 
beautiful and well balanced, which was 
convincingly demonstrated in a recording with 
Ulrika playing one of the Probestücke by Carl 
Philipp Emanuel Bach.

The final presenter, Hans Davidsson, gave upda-
tes on two very interesting ongoing organ-buil-
ding projects. The new organ in 
Sollentuna Church, built by the Swiss firm of 
Metzler, replaces an instrument from the 1960s 

by Frederiksborg Orgelbyggeri (Troels Krohn), 
but the original organ was built in the late 18th 
century by Jonas Ekengren and has, although 
no longer extant, served as an inspiration for 
the new organ, which is, however, in no way to 
be seen as a kind of “stylistic copy.” The limited 
space in the balcony has been a challenge for 
the organ builders and has necessitated, among 
other things, a lengthening of the balcony front 
and other unconventional solutions, for instance 
building the bass octave of the Principal 8’ in 
the Great as stopped pipes 8’+4’. The organ has 
two manuals and pedal, though three of the 11 
stops of the second manual (Gamba 8’, Unda 
maris 8’ and Oboe 8’) are placed within a swell 
box, creating the impression of a “third manual.”  
On the other hand, the first and second manual 
divisions have been placed in the same room, 
with no wall between them, contributing to the 
experience of the organ sound as an integral 
whole. The presentation concluded with a list of 
the many interesting stop combinations for 
various kinds of registrations offered by the 
organ.

The well-preserved Swedish clavichord, built in 1778, by Gottlieb Rosenau (ca. 1719–1796).
Photograph www.tidigaklaver.se
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In the project of building the new Rieger organ 
in the Gothenburg Concert Hall, three different 
aspects have recently been discussed and agreed 
upon. The so-called TV windows at the back 
wall of the podium will be closed and replaced 
with others that will be more in harmony with 
the construction of the wall. Forty bass pipes 
will be placed in a space below the parquet floor 
in the audience part of the room. The organ 
builders have recently planned how to distribute 
these pipes in the limited space available. 
Finally, an agreement has been reached 
concerning the color of the moveable console, 
a mahogany-red shade that will both make the 
console clearly visible and make it harmonize 
with the background when used in concert. 

Parallel to all this, preparations are now in 
progress for the inauguration events in October 
within the frame of the Göteborg International 
Organ Festival, including a marathon concert 

with organists from the 49 municipalities of the 
Västra Götaland region. Each organist will be 
given 45 minutes to prepare (weeks ahead) his/
her contribution, in addition to 3 (!) minutes to 
warm up immediately before the concert. 

This Research Forum, led by Hans Davidsson 
and concluded as usual with short reports on 
current organ-related work by each of the 
participants, was the last before summer. The 
next Forum will be held in the early autumn.

Sverker Jullander

Details of the well-preserved Swedish clavichord, built in 1778, by Gottlieb Rosenau (ca. 1719–1796).
Photographs www.tidigaklaver.se
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June 30, 2021, the weekly GIOA quarantine con-
cert series concluded with the last concert for the 
spring, an exciting program with 
experimental, new music presented in 
collaboration with Gageego!, an internationally 
acclaimed chamber music ensemble for contem-
porary art music based in West Sweden, and a 
valuable partner to FGIOA and the organ 
festival. Gageego! performed music by the 
Swedish composers Lisa Streich, Esaias Järnegard 
and Henrik Denerin with introductory notes 
presented by Esaias Järnegard. As a response to 
the descent of Corona/Covid-19, GIOA started 
the quarantine concert series in collaboration 
with Älvsborg’s congregation, and from 
January 2021 also we also joined with Haga, 
Vasa, and Örgryte congregations in Göteborg in 
this collaborative project. Every week, via 
Facebook, we wrote to all GIOA followers 
around the world with the following invitation: 
“Music in Älvsborg in collaboration with 
Göteborg International Organ Academy present 
the GIOA Quarantine Concerts series of live 
streamed concerts for all who are at home and 
longing for live music. Simultaneously, we offer 
an opportunity for freelance musicians to 
perform in this period when almost all 
concerts are cancelled.” A short description of 
the upcoming concert program including CVs 
and Photos were also sent. 

THE GIOA QUARANTINE CONCERTS:
54 CONCERTS FROM MARCH 2020 THROUGH MAY 2021

We were forced to develop new, effective formats 
for live stream, which made it possible, despite of 
having limited financial and technical resources, 
to broadcast live music with high quality sound 
and masterful filming with images that commu-
nicated closeness to the expressive gestures and 
captured the breath of the performers. 
The continuous weekly pulse of these GIOA 
Quarantine Concerts helped us to reach many 
more than usual, and according to the statistics 
we know that more than 35,000 visits have been 
registered across our webpage, Facebook page 
and YouTube channel. From the end of March 
2020 until the end of May 2021, we produced 54 
quarantine concerts including three organ fairy 
tales. You find the programs on the following 
link: https://tinyurl.com/quarantine-concerts 

We plan to continue and further develop the 
livestream format during the Göteborg Interna-
tional Organ Festival 2021, and the quarantine 
concerts series that returns after the summer 
break in early September. Finally, GIOA and 
Music in Älvsborg would like to extend a warm 
thank you to all performers, and to Jon Liinason 
and Anders Bergsten, who made the concert 
series possible, and who allow us to keep the 
concerts available on-line during the period of 
the pandemic, also after the live streaming 
broadcast. Thank you so much!
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Photo of Harald Vogel and Carl Gustaf Lewenhaupt at the console of the 
Finska Kyrka organ (Flyttkartong 2: III: 6/9. Papperskopior av foton) 

Photographer unknown


